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V2145 Russian Music from Glinka to Gubaidulina Instructor: Deborah Bradley-Kramer
Call #: 28033, 3 pts., MW 10:35am-11:50am, 620 Dodge

In this course, we will examine principle musical trends and aesthetics in Russian music from the 18th cen-
tury to the present. In addition to art music, we will study opera, film, and ballet, especially the Ballets Russes.
Topics to be explored include the government's role in shaping a national music identity, folk and church music,
and the nature and role of social realism. Composers studied to include Glinka, Moussorgsky, Rimsky-
Korsakov,Chaikovsky, Rachmaninoff, Scriabin, Prokofiev, Shostakovich, and Stravinsky. Field trips to
Roerich museum and The Metropolitan Opera.

W4507 “The New Thing”: Jazz 1955-1980 Instructor: John Szwed
Call #: 96398, 3 pts, W 4:10pm-6:00pm, 701A Dodge

An examination of the new jazz that emerged shortly after the middle of the 20th century. The seminar will in-
clude the work of musicians such as Ornette Coleman, Cecil Taylor, Don Cherry, Anthony Braxton, Carla Bley,
Albert Ayler, and the Art Ensemble of Chicago; the economics and politics of the period; parallel develop-
ments in other arts; the rise of new performance spaces, recording companies, and collectives; and the ac-
complishments of the music and the problems it raised for jazz performance and criticism.

V3023 Late Beethoven Instructor: Elaine Sisman
Call #: 48151, 3 pts, MW 2:40pm-3:55pm, 622 Dodge

An examination of the visionary works of Beethoven's last dozen or so years as a composer, beginning with
the revision of his only opera, Fidelio, in 1814, and continuing with the late piano sonatas, cello sonatas,
string quartets, Diabelli variations, Ninth Symphony, and the Missa Solemnis. Topics will include late style,
romanticism, politics, deafness, and the changing nature of the musical work and its performance.
Prerequisites: Music V2318-V2319 or permission of the instructor.

G4601 Musical Interactivity Instructor: Miller Puckette
Call #: 82192, 3 pts, W 1:10pm-3:00pm, 803 Dodge

The course explores programming techniques and concepts in computer music interactivity, or the creation of
compositions that incorporate software that responds to live musical performance, environmental activity, and
other real-world contingencies. The Max/MSP programming platform is sued for MIDI, digital audio, and other
interfacing techniques. Interactive works from the worlds of music, visual art, and performance are also pre-
sented. Basic knowledge of computer operation is required; basic knowledge of MIDI, Max/MSP, and/or digi-
tal audio is recommended.

V3138 The Music of Brahms Instructor: Walter Frisch
Call #: 88531, 3 pts, TR 1:10pm-2:25pm, 620 Dodge

This course will survey the life, works, historical position, and influence of Johannes Brahms. We will look at a
range of his chamber, piano, symphonic, and choral music, and his Lieder. A basic reading knowledge of
music and some music theory are assumed. In-class performance is welcome and encouraged.
Prerequisites: HUMA W1123 or the equivalent.

W4625 Timbre and Technology Instructor: Aaron Einbond
Call #: 78883, 3 pts, TR 4:10pm-5:25pm, 620 Dodge

The role of timbre, or tone color, in music of the last century combined with an introduction to recent com-
puter tools for composition, analysis, and performance. Through close listening, we will examine 20th century
composers' approaches to complex sounds, including Mahler, Debussy, Ravel, Schoenberg, Varese, and Ler-
oux, as well as examples from popular and non-Western musics. Listening will be accompanied by writings
on and by composers as well as background from the literature on music perception. Computer programs in-
cluding AudioSculpt, OpenMusic, and Max/MSP will be used for lectures and exercises.

V3462 Music, Gender, and Performance Instructor: Ellen Gray
Call #: 72703, 3 pts, TR 1:10pm-2:25pm, 701C Dodge

This seminar explores relationships between gender, music and performance from the perspective of ethno-
musicology, cultural anthropology, critical music studies, feminist and queer theory and performance studies.
We examine debates around issues of sex and gender and nature and culture through the lens of musical per-
formance and experience. Some questions we consider include: How might the gendered performances and
the voices of musical celebrities come to represent or officially "speak" for the nation or particular publics?
How does music shape our understanding of emotion, our experience of pleasure?

G6425 Politics of Desire in Latin America Instructor Ana M. Ochoa
Call #: 98154, 3 pts, R 3:10pm-5:00pm, 701C Dodge

The course explores the politics of desire through three main contrastive and complementary arenas: the pol-
itics of desire as mediated by the state; the politics of desire as mediated by music and, the politics of desire
as mediated by literature and film. The course will be simultaneously announced at NYU, CUNY and Colum-
bia, programmed at the same time in all campuses. Four classes will be taught in each of the campuses. All
professors are present at all lectures and contribute to all lectures. Students register through their home insti-
tution. READING SPANISH IS REQUIRED. Enrollment is by permission of the instructor.

G4030 Sound: The Sacred, The Secular Instructor: Ana M. Ochoa
Call #: 93404, 3 pts, R 9:00am-10:50am, 701C Dodge

This course seeks to explore the significance of sound for understanding the negotiation of the relation be-
tween the sacred and the secular, in light of recent work in critical religious studies. It seeks to explore the
acoustic dimensions of the 'turn to religion' by exploring the uses of sound in mediating the relationship be-
tween the sacred and the secular in different cultures.

G8370 Ruth Crawford Seeger: Modernism and Tradition in 20th-c. American Music
Call #: 41796, 3 pts, M 1:10pm-3:00pm, 701A Dodge Instructor: Ellie Hisama

An interdisciplinary exploration of the music and life of composer and folk music advocate Ruth Crawford
Seeger (1901-1953). Considers her prescient contributions to modernism and American traditional music
through analytical study of her compositions and recent Crawford scholarship. Graduate standing and/or per-
mission of instructor.


