
V1625 World Music Ensemble - Middle East Instructor: Amir Elsaffar          
Call #: 16896, 1-2 pts, M 4:00pm-6:00pm, 814 Dodge

Columbia Middle Eastern Music Ensemble is devoted to performing Kurdish, Palestinian, Iranian, Israeli, Turkish, Armenian,
and Tunisian folk and popular songs emphasizing the musical diversity and commonalities of the larger Middle Eastern and
North African region. This one-two credit ensemble is open to both beginning and advanced musicians from members of 
Columbia’s undergraduate and graduate student bodies, faculty, and staff. Prior musical experience is desirable but expertise
in Middle Eastern music and the ability to read music are not required. Ensemble members learn aurally/orally as well as
through recordings, text transliteration, and some sheet music. The ensemble will also provide some musical instruments for
member use. AUDITIONS REQUIRED & ARE IN FALL ONLY. SIGN UP IN 618 DODGE.

V2025 The Opera                                                                                                               Instructor: Marilyn McCoy
Call #: 22003, 3 pts, MW 6:10pm-7:25pm, 404 Dodge

Love! Death! Passion! Betrayal! Magic! All of these, and more, emanate from opera, a genre where music, literature, and
drama combine to create sounding artworks with multiple layers of meaning. In this course we will focus on getting to know
FIVE operatic masterworks very well, each in a different language, drawn from the Classical, Romantic, and Modern eras of
music history:  Mozart´s The Magic Flute (1791, German); Verdi´s Rigoletto (1851, Italian); Bizet´s Carmen (1875, French);
Tchaikovsky´s Eugene Onegin (1877, Russian); and Britten´s A Midsummer Night´s Dream (1960, English). Special attractions
include attendance at two to three live opera performances, live classroom demonstrations by singers, and a backstage tour of
the Metropolitan Opera of New York. Open to music majors and non-majors who have taken "Masterpieces of Western Music."

V3168 The American Musical                                               Instructor: Walter Frisch
Call #: 21919, 3 pts, MW 2:40pm-3:55pm, 622 Dodge

Musical theater is one of America´s most vital and important art forms. Several of its major creators studied at Columbia, 
including Richard Rodgers, Lorenz Hart, Oscar Hammerstein II, John Kander, and Fred Ebb.  This course will present a 
historical survey of American musical theater from its origins in late nineteenth-century; through the musicals of figures like
Kern, Gershwin, and Rodgers & Hammerstein; through Sondheim and the "megamusical" of Lloyd Webber. Focus will be on
selected shows,through which broader cultural and musical trends will be examined. Ability to read music and some 
theoretical knowledge is required.

83960 Music & Ritual in East Asian Traditions                  Instructor: Rachel Chung
Call #: 84539, 4 pts, W 4:10pm-6:00pm, 533C Kent

East Asian traditions have long emphasized MUSIC and RITES (as opposed to rights) as complementary foundations of gover-
nance and civil society. But if rites are widely recognized today as the basis of traditional East Asian social intercourse, under-
standing the centrality of the kind of music known as yue (樂) has been more elusive. Yet this yue—as conceptual counterpart
to rites, as practical science of the “mandate of Heaven,” as civil political discourse, as guided expression of the human condi-
tion in nature, etc.—represented the confluence of East Asian social, political, and intellectual idealism and realism. This
course examines the changing discourse and practice of yue over the span of East Asian history, to ask what ultimately distin-
guishes yue—and therefore the East Asian utopian vision—from other musical/intellectual traditions of the world, and what rel-
evance this might carry for East Asian leadership in the 21st century. 

W4463 Silence                                                                                                               Instructor: Jessica Schwartz  
Call #: 67902, 3 pts, TR 10:10am-11:25am, 814 Dodge

In our daily lives, we hear concomitant fluxes and negotiations of frequencies, of noises, of aural spaces, some seemingly organized, others 
seemingly chaotic. How do we become attuned to processing the myriad of acoustic information that envelops us? What remains inaudible to
us? How are attempts made to make the inaudible audible? What might it mean to "hear without listening," and what are the consequences?
Throughout this course, we address these questions and others that arise by thinking through the relationship of silence and its "other." Often,
silence is defined in the negative sense-by its assumed opposites such as sound, noise, music, and voice. Decentering the notion of silence as
absence, our discussions will draw from interdisciplinary sources and thus be framed by theories of silence and the presence of silence as
sensible, historical, philosophical, aesthetic, stylistic, political, and ethical. Theorizing silence in these ways, we will work to understand silence
not as the binary opposite of audible expressions, but rather as regulations of them, at times being the impetus for their emergence(s). 

G4467 Post-1965 Jazz Instructor: Kevin Fellezs
Call #: 23338, 3 pts, T 6:10am-8:00pm, 622 Dodge

This course will focus on the developments in jazz after 1965, particularly engaged with its discursive formation as 
an art movement, a political position, and a cultural force. The course will not follow a chronological survey but will 
engage various critical issues that jazz has confronted since 1965. These questions focus on the definition and  
constitution of jazz; the music´s relationship to popular culture broadly, particularly with popular music genres; and 
the nature of contemporary jazz. 
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