
83153 Sexing Sound Art                                   Instructor: Lucie Vágnerová            
Call #: 82948, 3 pts, W 10:10am-12:00pm, 754 Ext Schermerhorn 

We will study contemporary sound art that variously speaks to inequalities in canon-formation, participates in human rights movements

of the late 20th and 21st centuries, and suggests feminist and queer readings of everyday sonic praxis. Readings in feminist theory, critical

theory, art history, musicology, and media studies will guide in-class discussion of artworks accessed through online archives and New York
The seminar will address the following questions: What role do sound-based creative practices play in re-/de-/forming raced, gendered, and
sexual subjects? What is the place of activism in sound-based arts engaged with feminist and queer politics? Can  sound be feminist, queer,
anti-racist, Afrofuturist? How should theorists of race, gender, and sexuality address sound in and out of the arts? 

W3351 Music and the Brain from Descart to Helmholtz                                                     Instructor: Carmel Raz              
Call #: 11051, 3 pts, M 4:10pm-6:00pm, 620 Dodge

This undergraduate seminar offers historical and critical perspectives on music and the brain between approximately 1660 and 1870. Through
engaging with scholarship and primary sources from disciplines including musicology, philosophy, and the history of science and medicine, we
will focus on the role of music in shifting understandings of mental states, aesthetic ideals, methods of treatment, and questions of sensation,
attention, and cognition. We will examine the role of resonance and vibration in various models of mental activity, conceptualizations of music as
a healing or destabilizing medium, as well as the role of musical instruments and sounds in different philosophical and physiological theories of
the body. Based on our readings and investigations, students will develop new strategies for engaging with music from analytical, historical, and
scientific perspectives. The course is intended to foster interdisciplinary engagement between musicology, the history of science and medicine,
and disability studies, providing students with critical tools to examine constructions of music and the brain in various contexts.

G8107 Music, Sociability, and the Salon                           Instructor: Julia Doe
Call #: 77097, 3 pts, T 2:10pm-4:00pm, 701A Dodge

This course examines the role of music in salon culture in the eighteenth and nineteenth centuries, with particular emphasis
on the cities of Paris, Vienna, and Berlin. Topics include: theories of conversation and musical rhetoric; gender and the
salonnières; the growth of the publishing industry/music for popular consumption; virtuosity and connoisseurship; the recep-
tion of “sociable” and serious genres in the emerging Romantic age. Final projects may be either research oriented or histori-
ographic in nature. 

G8319 Music in the French Enlightenment: Theories, Practices, and Works                   Instructor: David Cohen
Call #: 60283, 3 pts, Monday 2:10pm-4:00pm, 701A Dodge

In the light of selected works by composers from Lully to Gluck, especially Rameau, and the polemics they gener-
ated, and of broader contemporaneous philosophizing, we consider some of the vastly multi-faceted theorizing and
propagandizing of music in general and opera in particular by the lumières of the French Enlightenment, especially
Rameau, Diderot, and Rousseau (among others), and by modern scholars such as Thomas Christensen, Catherine
Kintzler, Charles Dill, and Downing Thomas.  

G9426 Sound, Nature, and Archive in Latin America                                                Instructor: Ana María Ochoa
Call #: 98300, 3 pts, Monday 4:10pm-6:00pm, 701C Dodge

The objective of this course is to address different debates that have coalesced around the growing and increasingly formalized
field of sound studies and put them in relation to Latin American and Caribbean theories of acoustic signification. The course is
organized around the anthropological turn to ontology in Latin America and its imbrications with listening and literature.
NOTE:  This course will make use of originals in Spanish and Portuguese with translations in English so that non-Spanish spea-
king students can take the course. It will reference materials in Spanish, Portuguese and French so the student is aware of their 
existence and can use them in case they speak those languages.  

G9432 Music, Memory, and Contemporary Migration                               Instructor: Alessandra Ciucci
Call #: 27550, 3 pts, Thursday 2:10pm-4:00pm, 701C Dodge

In recent decades attention to migration has been most evident in the work of social scientists that has focused on the global
processes of human mobility, migration management, transformation, and social changes, as well as on the cultural activities
of migrants in host societies. For their part, migrants have also recounted their experiences, using cultural expressions ranging
from literature and film to music and visual arts. In these accounts, memory plays a crucial role not as an objective record of
the past but, rather, as an interpretative reconstruction of selected moments, events, impressions, experiences, and subjective
states. Because for migrants memory provides continuity to their dislocation, recent works on memory and migration have 
argued for migration as the precondition of memory.
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