
solo funk haiku

short squeal

ord.

growl

ord.

non-unison
indefinite pitch
vocalization 
with horn

4
tongue
thump ord. kiss

ord.

gliss.
up ad lib.

7

half-valve mumblings

8

9

hi pop short mumbles hi pop

10
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11

3

squeak

sempre

gliss.
up ad lib.

short squeal
hi pop sim. sim. short squeal

13 ord.

3
sighs

3 3

15

ord. short squeal
6

ord.

3

squeak

kiss kiss ord. w/
grunt ord.

cantabile

5

18

blues gasp

sub.

kiss kiss
ord. w/
grunt

ord.

cantabile

blues gasp growl
ord. w/
quasi-unison

23
3

3
3

growl
ord. w/

gliss.
growl
up &
hn. down
toward Ab

27 ord. tongue
thump

ord. kiss
grunt

ord. w/ kiss tongue
thump

29 sim. grunt ord. kiss ord.
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30 kiss grunt kiss ord.
ord. w/
growl

approaching unison

tongue
thump

3
ord. grunt ord. grunt kiss

tongue
thump

32
3

ord. grunt ord. grunt ord.
ord. w/
growl ord.

33 grunt kiss grunt ord. grunt kiss grunt grunt
ord. w/

ord. grunt ord.

34 grunt ord. grunt

ord. grunt ord.

gliss.

three shrieks & a roar

6
gliss.

35

6

grunt

gliss. 3

37
gliss.
up ad lib.

12

blues gasp
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, space-funk, with micro-anticipations, micro-delays & 3+3+2 groupings40

keep all attacks light, separate and in time
in general, note-length represents emphasis

45

in general, note-length represents emphasis

and in time
keep all attacks light, separate

light, carrying the groove
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50

53

57
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60

63

cuivré—you're the snare drum

(tenuto denotes dynamic emphasis not durational)
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66

sim.

70
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73

77

joining in 
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81

84
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87

91
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94

97

breathy/dolce

breathy/dolce

late,easy
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101

107

(rhythms more important than pitches)

exploding

sim.

sim.

with "Miles" mute:

cool, with great presence

sim.

- 30 -



112

3 3

3

117

acidic, cryptically rhythmic
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122

126

(tenuto mkg. 
denotes
downbeat-like
emphasis,
not length)
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130

135

140
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145

150

154
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158

as it began

as it began

as it began

sempre

coming up from behind
lontano

163
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166

169

calling
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172

174

cuivré

(tenuto denotes
dynamic emphasis
not durational)
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177

joining in 

180

sim.
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184

187
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190

193
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196

199
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202

cresc.

cresc.

cresc.

cresc.

cresc.

205
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208

210

breathy/dolce

dolce, lontano

breathy/dolce

cool again

3

late,easy
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214

3

218

exploding

(rhythms more important than pitches)

briefly warming to espr.

sim.

sim.
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222

226

3
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230

nails tapping on bell or wherever resonant

nails tapping on tubing or wherever resonant

234

239
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	i. what you thought you might be hearing (solo horn)
	ii. when you were sure it WAS what you heard (quintet)
	iii. hearing it again later in your mind (horn & tuba)

