Department of Music

SOUND, NATURE, AND ARCHIVE
IN LATIN AMERICA
The objective of this course is to address different debates that
have coalesced around the growing and increasingly formalized
field of sound studies and put them in relation to Latin
American and Caribbean theories of acoustic signification. The
course is organized around the anthropological turn to ontology
in Latin America and its imbrications with listening and
literature.
Course Number
GR9426

Pts
3

Call Number
69038

Instructor
Ana María Ochoa

music.columbia.edu

Day, Time and Place
Thursday
2:10 – 4:00 pm
701C Dodge Hall

Department of Music

THE AMERICAN MUSICAL
Musical theater is one of America´s most vital and important art forms.
Several of its major creators studied at Columbia, including Richard
Rodgers, Lorenz Hart, Oscar Hammerstein II, John Kander, and Fred
Ebb. This course will present a historical survey of American musical
theater from its origins in late nineteenth-century; through the musicals
of figures like Kern, Gershwin, and Rodgers & Hammerstein; through
Sondheim and the "megamusical" of Lloyd Webber. Focus will be on
selected shows,through which broader cultural and musical trends will
be examined. Reading ability of music and some theoretical knowledge
is required.
Course Number
UN3168

Pts
3

Call Number
12790

Instructor
Walter Frisch

music.columbia.edu

Day, Time and Place
Monday/Wednesday
2:40 – 3:55 pm
814 Dodge Hall

Department of Music

GENDER/SEXUALITY/MUSIC:
THEORY/HISTORY/CRITICISM
This interdisciplinary seminar focuses on feminist and queer theory and
current research in gender and sexuality studies in relation to music. It builds
upon previous work theorizing music using gender and sexuality as analytical
lenses and considers a variety of music to illustrate different strategies and
approaches. Some of the questions we’ll explore are: How have feminist and
queer studies affected the academic study of music, and what is at stake in the
formation of new models and methodologies? What is the relationship of
studies of music in the academy to political work and the larger world?

Course Number
GR8360

Pts
3

Call Number
23963

Instructor
Ellie Hisama

music.columbia.edu

Day, Time and Place
Monday
2:10 – 4:00 pm
701A Dodge Hall

Department of Music

MUSIC IN CONTEMPORARY
NATIVE AMERICA
This course focuses on contemporary Native American (Native
American, First Nations Canadian, Alaska Native, Native Hawaiian)
music cultures through a framework combining historical and
ethnomusicological readings in a topical examination of contemporary
Native American musical practices. The course emphasizes popular,
vernacular, and mass mediated musics, and calls into question the
distinction between “traditional” and “modern” aspects of Native
American cultures. There will be a special emphasis on Native American
perspectives on these topics.

Course Number
UN2021

Pts
3

Call Number
64723

Instructor
Kevin Fellezs

Day, Time and Place
Tuesday/Thursday
4:10 – 5:25 pm
814 Dodge Hall

music.columbia.edu

Department of Music

JEWISH MUSIC IN NEW YORK
With the arrival of the first Jewish immigrants in New York in the mid-1600s until
today, Jewish music in the City has oscillated between preserving traditions and
introducing innovative ideas. This course explores the variety of ways people have
used music to describe, inscribe, symbolize, and editorialize their Jewish
experience. Diverse musical experiences will serve as a window to address wider
questions of identity, memory, dislocation, and connections to New York's
dynamic and eclectic music culture. We will experience the City's Jewish
soundscape by visiting various venues and meeting key players in today's music
scene, in order to engage in the ongoing dialogues that define Jewishness in New
York. Although a basic familiarity with Judaism and/or music is helpful for this
course, it is by no means required. You do not need to know Jewish history to take
this class, nor do you need to be musically literate. All translations will be
provided, and all musical analysis will be well explained.
Course Number
UN2030

Pts
3

Call Number
19275

Instructor
Tina Frühauf

music.columbia.edu

Day, Time and Place
Monday/Wednesday
11:40 – 12:55 pm
814 Dodge Hall

Institute for Research in AfricanAmerican Studies

TOPICS IN THE BLACK EXPERIENCE:
ANGELA DAVIS IN CONVERSATION
This course will explore the major writings of Angela Davis. We will also be
reading other black women intellectuals and activists in relation to Davis’s
work. The focus will not only be on Davis’s thought but the way in which her
work fits into a broader lineage of black women intellectuals. Major themes
to be explored will include the intersectionality of race, gender, and class in
the formation of social relations; the prison abolition movement; and, the role
of women of color in social justice movements.
Course Number
GU4080

Pts
4

Call Number
63044

Instructor
Kevin Fellezs

music.columbia.edu

Day, Time and Place
Wednesday
1:10 – 3:00 pm
TBA

Department of Music

SEMINAR IN MUSIC THEORY:
TECHNIQUES OF THE LISTENER
This course explores perspectives on what it means to “know how” to listen
to music. While oriented around the classic music-theoretical problem of how
to account for aesthetic experiences of music, the seminar will work through
a range of influential analyses of “audile techniques” (Sterne), “techniques of
the body” (Mauss), “techniques of the self” (Foucault), “techniques of the
observer” (Crary), as well as “cultural techniques” (Siegert), and related
work. Asking about musical listening as technique will involve keeping the
theme of technē alive as a matter of both skill, art or know-how, and also
technological conditions. The seminar wagers that music theory may stand in
a mutually enriching relationship with other forms of theory, and hence
welcomes both specialists and non-specialists in the subdiscipline.

Course Number
GR8319

Pts
3

Call Number
77011

Instructor
Benjamin Steege

music.columbia.edu

Day, Time and Place
Wednesday
10:10 – 12:00 pm
620 Dodge Hall

Department of Music
New Course

TECHNIQUES & TOOLS FOR
THE CRITIQUE OF DIGITAL MUSIC
This course introduces students to topics in the digital production and reception of music
since the introduction of digital computers, including: the history of digital speech
synthesis, the importance of format to the study of digital media, file-sharing and music
copyright, collaboration in twentieth-century music performance, the role of online
communities and commercial algorithms in the emergence of new musical genres, the use
of music in video games (“ludomusicology”), the challenges of designing improvising
musical “agents” that use artificial intelligence, and the virtues and pitfalls of technooptimism about music in the twenty-first century. Each weekly regular class meeting is
paired with a practicum, in which students will learn how to use a number of research
software packages to: visualize and compare audio recordings, analyze social networks of
musicians and music consumers, extract meaning from text corpora originating in online
music communities, emulate old and obsolete hardware using a modern desktop
computer, and access useful—but not always easy-to-access—online data sources using
server-side web APIs.
Course Number
UN3341

Pts
3

Call Number
26296

Instructor
Eamonn Bell

Day, Time and Place
Monday/Wednesday
10:10 – 11:25 am
622 Dodge Hall

music.columbia.edu

Department of Music

TOPICS IN MUSIC AND SOCIETY
This course seeks to approach the study of music and society by
comparatively studying repertories from different parts of the world, how the
history of ideas and methods of studying such repertoires shaped them, the
practices that constitute them and the ways they are understood and used by
different peoples. Central to this course is the interrelationship between the
constitution of a repertoire and the history of the construction of knowledge
about it. Framed from a sound studies and ethnomusicological perspective,
this class will examine critically the mediality of music—the role that
different media genres, formats, and devices play in the articulation of such
repertoires and modes of inquiry.

Course Number
UN3400

Pts
3

Call Number
Instructor
25538
Cesar Colon-Montijo

music.columbia.edu

Day, Time and Place
Tuesday/Thursday
1:10 – 2:25 pm
405 Dodge Hall

Department of Music

TECHNIQUES OF 20TH CENTURY MUSIC
This course focuses on the analysis of significant pieces from the
twentieth and twenty-first centuries via the close study of new
techniques used by composers and theorists. Through listening, analysis,
discussion, and composition, we will engage with a diversity of
approaches to post-tonal music from transnational avant-gardes. Music
studied will include solo, chamber, and large ensemble works, as well as
experimental vocal music, music theatre, and electronic/mixed-music
genres.
Course Number
UN3310

Pts
3

Call Number
17403

Instructor
Ellie Hisama

music.columbia.edu

Day, Time and Place
Tuesday/Thursday
11:40 – 12:55 pm
405 Dodge Hall

Department of Music

SEMINAR IN HISTORICAL MUSICOLOGY:
MUSIC, MIND, AND SOUL IN THE RENAISSANCE
This seminar analyzes the rise and decline of the polyphonic madrigal in the
sixteenth and early seventeenth centuries as a chapter in the history of
emotions. We will investigate how early-modern “passions of the soul” were
understood, codified, constructed, enacted, and simulated in music. Course
topics will focus on four areas: recent approaches to the study of emotions in
a historical perspective; recent approaches to text/music analysis in secular
polyphony; Renaissance theories of the mind-body relationship and the place
of music in Platonic and Aristotelian doctrines of the human soul;
Renaissance theories of perception and cognition, and the role of music in the
philosophy of love.

Course Number
GR8104

Pts
3

Call Number
18843

Instructor
Giuseppe Gerbino

music.columbia.edu

Day, Time and Place
Wednesday
4:10 – 6:00 pm
701A Dodge Hall

