Department of Music
New Course

MUSIC AND MADNESS
This seminar offers historical and critical perspectives on music as a cause, symptom,
and treatment of madness. We will begin by analyzing the stakes of studying the history
of music and madness in light of methodologies from history, ethnography, and
disability studies. We will then apply these frameworks to an investigation of selected
topics in the histories of music and madness, as well as more recent ethnographies of
the role of music in conjunction with altered mental states. In doing so, we will examine
the interplay of embodied experience with respect to composed and improvised music
as well as the soundscapes of religious rituals and trance states. The course is intended
to foster interdisciplinary engagement between students interested in music, history,
and medicine, and to provide them with critical tools to examine constructions of music
and madness in social, scientific, and historical contexts. No musical background is
necessary to participate.
Course Number
GU4375

Pts
3

Call Number
82046

Instructor
Carmel Raz

music.columbia.edu

Day, Time and Place
Monday
4:10 – 6:00 pm
620 Dodge Hall

Department of Music
New Course

MUSIC AND BOLLYWOOD
In what ways does the visual and musical archive of Hindi film--commonly referred to as
“Bollywood”--reflect and constitute social life in South Asia and beyond? This course
takes this broad question as its starting point as we consider relationships between the
popular cinema of Bombay (Mumbai) and South Asian history, culture, and politics. A
study of Hindi film music will serve as a foundation for discussions on the nature of
popular culture and how we can fruitfully study it in an academic context, as we
consider debates regarding popular culture’s role in society. Is popular culture only
reflective of commercial interests? Or does it play an instrumental function in driving
political and social change? A further focus of this course will be to consider various
methods of analyzing musical media. We will study approaches that music and film
scholars use to analyze music’s role in cinematic narratives, and use these discussions to
make our own critique of how music is used in Hindi cinema production.
Course Number
GU4470

Pts
3

Call Number
69691

Instructor
Eben Graves

music.columbia.edu

Day, Time and Place
Wednesday
2:10 – 4:00 pm
701A Dodge Hall

Department of Music
New Course

FILM MUSIC
The objective of this seminar is to explore sexuality in music and dance cultures
through an ethnographic perspective. We will examine relevant literature in
ethnomusicology, anthropology, performance studies, and in other disciplines in
which ethnography is an important component of methodology. A critical concern
of this seminar is to analyze the influence that the globalization of sexuality has
had on academic theories and writings on the subject. To this end, we will also
look at the role played by works that challenge a universalization of sexuality.

Course Number
UN3183

Pts
3

Call Number
63441

Instructor
Ralph R. Whyte

music.columbia.edu

Day, Time and Place
Monday/Wednesday
4:10 – 5:25 pm
814 Dodge Hall

Department of Music
New Course

LATE STYLE & EARLY ROMANTICISM
This course offers an intensive study of the idea of “late style” as it intersects with ideologies of
early Romanticism, with particular focus on Beethoven and Schubert after the Congress of
Vienna. We will examine theories of late style in literature, art, and music, and consider
questions of aesthetic change in contexts of patronage and performance. The expressive and
institutional cultures of music-making and music publishing in Vienna during the period after
the end of the Napoleonic Wars are relevant to both composers. Schubert’s notably artistic
friendship circle, his tangential relationship to patronage, and his cultivation of chamber genres
including the Lied, reveal him to have had a Viennese career during the 1820s very different
from that of Beethoven, who was both more isolated and more professionally connected at the
same time. Schubert completed his last symphony within a year of Beethoven’s and the
different fates of those works are instructive; we will ponder Adorno’s question, “Are there late
works without late style?”

Course Number
GU4157

Pts
3

Call Number
98197

Instructor
Elaine Sisman

music.columbia.edu

Day, Time and Place
Tuesday
4:10 – 6:00 pm
622 Dodge Hall

Department of Music

SOUND: THE SACRED, THE SECULAR
This course seeks to explore the significance of sound for understanding the
negotiation of the relation between the sacred and the secular, in light of
recent work in critical religious studies. It seeks to explore the acoustic
dimensions of the 'turn to religion' by exploring the uses of sound in
mediating the relationship between the sacred and the secular in different
cultures.

Course Number
GU4030

Pts
3

Call Number
Instructor
65956
Ana María Ochoa

music.columbia.edu

Day, Time and Place
Tuesday
2:10 – 4:00 pm
701C Dodge Hall

Department of Music

ADVANCED MIXED MUSIC COMPOSITION
This course creatively examines advanced and unorthodox uses of electronic
tools, devices, and techniques in the creation of compositions for live
acoustic instruments and electronic devices of all types (i.e., fixed “tape”,
live processing, electric instruments, MIDI controllers, etc.).

Course Number
GR6631

Pts
3

Call Number
20221

Instructor
David Adamcyk

music.columbia.edu

Day, Time and Place
Monday
10:10 – 12:00 pm
317 Prentis Hall

Department of Music

MUSIC SINCE 1900 (II)
Music Since 1900 (II) focuses on the analysis and criticism of styles and techniques
of 20th and 21st-century music, as represented by select works created between
approximately 1950 to the present. Continuing upon the previous semester’s
model, the course is structured around key themes and critical issues (rather than
chronologically or via the exclusive study of traditional canonical “Masterworks”).
These topics will serve as entry points to student-led presentations and class
discussion. Music studied will include solo, chamber, and large ensemble works,
as well as experimental vocal music, music theatre, opera & multimedia,
electronic/mixed-music, and sound-art. This course is the second part of a fullyear course, meant to follow MUSI GR6379. It is recommended that students take
both semesters in the same year, however students may petition to take the
second semester only, with the instructor’s permission.

Course Number
GR6380

Pts
3

Call Number
Instructor
18944
Zosha Di Castri

music.columbia.edu

Day, Time and Place
Tuesday
10:10 – 12:00 pm
701A Dodge

Department of Music

SEXUALITY IN MUSIC
AND DANCE CULTURES
The objective of this seminar is to explore sexuality in music and dance cultures
through an ethnographic perspective. We will examine relevant literature in
ethnomusicology, anthropology, performance studies, and in other disciplines in
which ethnography is an important component of methodology. A critical concern
of this seminar is to analyze the influence that the globalization of sexuality has
had on academic theories and writings on the subject. To this end, we will also
look at the role played by works that challenge a universalization of sexuality.
Course Number
GR9405

Pts
4

Call Number
62833

Instructor
Alessandra Ciucci

music.columbia.edu

Day, Time and Place
Thursday
2:10 – 4:00 pm
701C Dodge Hall

Department of Music

WOMEN AND MUSIC
This course explores the relationship between women, music, and performance
from a thematic and a cross-cultural perspective. Through the analysis of different
case studies, we will investigate different topics from the perspective of
ethnomusicology, cultural anthropology, and performance studies. A number of
critical questions we will consider include: how does a particular gender ideology
constructs and is constructed by musical aesthetics? What are some of the critical
roles for women in performance? What is the significance of gender in
performances? What does it mean for women to have and to be the voice? And
how is a musical performance bound up with emotions?
Course Number
UN2500

Pts
3

Call Number
Instructor
18845
Alessandra Ciucci

music.columbia.edu

Day, Time and Place
Monday/Wednesday
2:40 – 3:55 pm
622 Dodge Hall

Department of Music

THE OPERA
This course examines the history and aesthetics of opera from its origins in 17th-century
Italy to the present day. The principal goals of the course will be to 1) trace the
development of musical style through listening and analysis; and 2) provide an
introduction to a variety of approaches to the study of the genre (including recent
scholarship on the voice, theories of multimedia, issues of performance practice, and
controversies over contemporary production). The course will not be structured as a
comprehensive survey but rather as a series of detailed, contextually grounded case
studies. After a general overview of musical vocabulary and operatic conventions, we
will focus on close readings of works by Handel, Mozart, Verdi, Wagner, and Puccini,
among others—in conjunction with live performance wherever possible. Successful
completion of Music Humanities (or the consent of the instructor) is required for this
course.
Course Number
UN2025

Pts
3

Call Number
12003

Instructor
Julia Doe

music.columbia.edu

Day, Time and Place
Tuesday/Thursday
11:40 – 12:55 pm
405 Dodge Hall

Department of Music

TOPICS IN MUSIC AND SOCIETY
This course seeks to approach the study of music and society by
comparatively studying repertories from different parts of the world,
how the history of ideas and methods of studying such repertoires
shaped them, the practices that constitute them and the ways they are
understood and used by different peoples. Central to this course is the
interrelationship between the constitution of a repertoire and the
history of the construction of knowledge about it.

Course Number
UN3400

Pts
3

Call Number
72497

Instructor
Aaron A. Fox

music.columbia.edu

Day, Time and Place
Tuesday/Thursday
1:10 – 2:25 pm
405 Dodge Hall

Department of Music

20th CENTURY MUSIC
A multicultural survey of composers, improvisors, sounds, practices and
social issues in the music of "the long 20th century." Engages form,
technique, genre, style, canon, media reception, constructions of
gender and race, cultural nationalisms, and the impact of
transnationalism and globalization. Reading knowledge of music is very
helpful but not required.

Course Number
UN3172

Pts
3

Call Number
Instructor
26008
George E. Lewis

music.columbia.edu

Day, Time and Place
Monday/Wednesday
10:10 – 11:25 pm
622 Dodge Hall

Department of Music

SOUND AND IMAGE IN THE MIDDLE AGES
Whether sensuous or abstract, angelic or demonic, the idea and experience
of music were vividly portrayed in medieval art. This seminar on the
meanings of music in medieval visual culture will examine the elusive
relationship between sound and image. Some of the topics to be addressed
include the symbolic uses of music and musicians in the visual arts; the
illustration of music manuscripts; the role of musical ideas in the
construction of images (such as the capitals of the modes from Cluny); the
place of acoustics in church design; and visual aspects of medieval
soundscapes. We will read studies by medievalists in several disciplines as
well as scholarship in other fields (such as Bonnie Wade’s Imaging Sound).
Course Number
GR8102

Pts
3

Call Number
74925

Instructor
Susan Boynton

music.columbia.edu

Day, Time and Place
Thursday
10:10 – 12:00 pm
701A Dodge Hall

Department of Music

ANALYSIS OF TONAL MUSIC
Detailed analysis of selected tonal compositions. This course, for advanced
undergraduate and beginning graduate students, is intended to develop
understanding of tonal compositions and of theoretical concepts that apply to
them, through study of specific works in various forms and styles. No method of
analysis will dominate; attention will be given to the coordination of musical
action on different time scales, to relations between imaginable compositional
strategies and potential listening experiences, and to the problems of
communicating analytical ideas in useful ways. Class discussion of assigned pieces
will be followed by written analyses of similar pieces, with the length and
independence of these projects increasing through the term.
Course Number
GU4360

Pts
3

Call Number
67002

Instructor
Joseph Dubiel

music.columbia.edu

Day, Time and Place
Wednesday
10:10 – 12:00 pm
620 Dodge Hall

