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Featured New and Elective Courses
UN3036 Schubert’s Romantic Cycles
Call #: 67647, 3 pts, TR 4:10pm-5:25pm, 622 Dodge

Instructor: Elaine Sisman

SPRING
2017

GU4600 Spatial Music and Sound
Call #: 11650, 3 pts, W 10:10am-12:00pm, 320 Prentis

Instructor: Matthew Goodheart

Romantic ideology, artistic friendships, and the shadow of Beethoven left their marks on the extraordinary
works of Franz Schubert (1797-1828) in post-Napoleonic Vienna. Illness and melancholy did not slow his
participation in expressive and institutional cultures, and it took decades for his compositional legacy to be
revealed.

This seminar examines the history, practice, and aesthetics of locational space as a compositional element
in music and sound art. The course will examine a series of works ranging from Renaissance polychoral
masses to present day multichannel compositions and sound art installations, as well as discuss current
technologies and formats such as 5.1 surround sound and ambisonics. Emphasis is placed on works with
available spatial documentation so that students are able to engage directly with the material through
listening and immersive experience.

This course is open to undergraduate students who have completed one year of Music Theory or equivalent.
The class is a chronological survey of music for the piano and its predecessors, from the Renaissance to the
present. It consists of reading and listening, analysis and performance projects, musical styles, and repertoire.
Comparative listening of great performers and their legendary interpretations will aid the discussion of the
piano idiom and performance practice. Attention will be given to elements of style and form, historical background, and issues of performance.

Throughout its history, Venice cultivated an idealized image of its political and civic identity. Music played a
central role in the construction of the myth of the “Most Serene Republic” both through the prestige of the Venetian music establishment and as a symbol of social harmony and cohesion. The seminar explores the history of this unique bond between Venice and its musical self-fashioning. We will also investigate the way the
musical past of Venice is marketed today as a form of musical tourism. The seminar is organized in conjunction with Carnegie Hall’s concert series devoted to the Venetian Republic in February 2017.

This course explores what technology has done to, for, and with music from prehistory to the present day,
focusing on Western musical practice. Rather than adopt a technologically deterministic view of music history,
this class considers how technology and music have been intertwined through the years. As a subset of
human behavior, music might present us with an especially fertile environment for exploring our creative
relationship with our tools, the way that humans and technology are co-constitutive, and the permeable
boundary between humans and technology.

This seminar serves as an introduction to comic opera in Western Europe in the eighteenth and nineteenth
centuries. Topics to be considered include: intertextuality and the influence of vernacular culture; tensions
between national and cosmopolitan conceptions of musical style; generic mixture and the “problems” of
dialogue; and the links (or lack thereof) between satire and social or political progressivism. The course will
strongly emphasize live performance, with units centered around Opera Lafayette’s Léonore project, and
Metropolitan opera productions of Fidelio, Il Barbiere di Siviglia, and Der Rosenkavalier.

This course is designed for students who are interested in sharpening their listening practices but does not
assume previous formal study of music. The course 1) introduces the fundamental of music through exercises
in listening and writing, 2) focuses on a selection of current literature on listening, theoretical approaches to
music analysis, and feminist/queer criticism; 3) attunes students to the various indices of musical structure
(melody, form, harmony, rhythm & meter, words, flow & groove, performance); 4) brings together these parts
of music into feminist/queer, alternative hearings of specific works.

The course presents tools, techniques, methodologies, and concepts for composing original music for dance
(both acoustic and electronic). Composers will develop a work for dance through thoughtful collaborations
with choreographers and dancers, culminating in a public showing at the end of the semester. Weekly meetings will be used to discuss the unique challenges (both practical and aesthetic) that this type of interdisciplinary collaboration raises, and to troubleshoot potential solutions. No prior experience writing for dance is
necessary. Basic familiarity with a digital audio workspace (such as Logic Pro) is preferable.

UN3172 The Great Keyboard Tradition
Call #: 16596, 3 pts, MW 4:10pm-5:25pm, 814 Dodge

Instructor: Magdalena Stern-Baczewska

UN3338 Music and Technology in Critical Perspective
Call #: 62146, 3 pts, MW 2:40pm-3:55pm, 620 Dodge

83800 Feminist Listening
Call #: 78530, 3 pts, R 2:10pm-4:00pm, 754 Schermerhorn Ext.

GU4466 Sound and Image in East Asian Music
Call #: 92098, 4 pts, M 10:10am-12:00pm, 620 Dodge

Instructor: William Mason

Instructor: Ellie Hisama

Instructor: Miki Kaneda

This is a course about music as a sonic and visual cultural practice. The course investigates the social, political, and
historical forces surrounding East Asian musical cultures in a global context. We’ll explore a diverse range of
sounds, images and ideas across geographies. In our globalized world, it’s no longer uncommon to hear the sound
of a Chinese erhu at a subway stop or to hear hip-hop at an international music festival in Tokyo. Examples will
cover musical cultures in East Asia and its diaspora in North America. The course will also include guest performers,
a visit to local performances in NYC, and active engagement with local musical practices.

GR8106 Seminar: Baroque Music: Venice
Call #: 63851, 3 pts, W 2:10pm-4:00pm, 701A Dodge

GR8108 Seminar: Historical Musicology: Comic Opera
Call #: 70500, 3 pts, M 4:10pm-6:00pm, 620 Dodge

GR8256 Composing for Dance
Call #: 11784, 3 pts, T 10:10am-12:00pm, 701A Dodge

GR8376 Music and The Body
Call #: 88497, 3 pts, W 4:10pm-6:00pm, 701A Dodge

Instructor: Giuseppe Gerbino

Instructor: Julia Doe

Instructor: Sophia Di Castri

Instructor: Mariusz Kozak

This seminar aims to provide conceptual and methodological tools for addressing the question of the body in
music theory and analysis. To get a handle on the multitude of ethical, political, and ideological concerns that
surround the musicking body, we will survey a wide array of disciplines and a broad range of repertoires. Our
main focus will be on investigating how the discourse surrounding the body and embodiment can open up rewarding paths for talking about musical structure, and for uncovering new musical meanings. Emphasis will
be placed on practice in analytical writing about music, as well as historical, philosophical, and cross-cultural
perspectives on the musical body.

