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UN3183 Film Music
Call #: 63441, 3 pts, MW 4:10pm-5:25pm, 814 Dodge

Instructor: Ralph Whyte

The course will introduce students to the history of film music by concentrating on the emergence of the “classical style” of
the Golden Age Hollywood film score (in the 1930s/1940s) and the various ways post-Golden-Age film makers and composers
have challenged or returned to the styles and practices of that era. Simultaneously participants will be exposed to the rich
theoretical literature on film music, looking at topics such as music’s role in the creation of narrative and meaning and the
politics of audiovisual representation.

GU4030 Sound: The Sacred, The Secular
Call #: 65956, 3 pts, Tuesday 2:10pm-4:00pm, 701C Dodge

Instructor: Ana María Ochoa

The objective of this course is to explore the significance of sound for understanding the negotiation of the relation
between the sacred and the secular, in light of recent work in critical religious studies. It seeks to explore the acoustic
dimensions of the 'turn to religion' by exploring the uses of sound in mediating the relationship between the sacred
and the secular in different cultures.

GU4157 Late Style & Early Romanticism
Call #: 98197, 3 pts, Tuesday 4:10pm-6:00pm, 622 Dodge

Instructor: Elaine Sisman

This course offers an intensive study of the idea of “late style” as it intersects with the multiple ideologies of early Romanticism,
with particular focus on Beethoven and Schubert after the Congress of Vienna. Classes will combine theoretical, analytical, and
hermeneutic perspectives as we study a series of extraordinary compositions, beginning with Haydn’s late oratorios and the
reception of “late Classicism.” Changes in patronage and institutions, as well as disability and illness, affected the later careers
of these composers. Schubert completed his last symphony within a year of Beethoven’s and the different fates of those works
are instructive; we will ponder Adorno’s question, “Are there late works without late style?”

GU4375 Music and Madness
Call #: 82046, 3 pts, Monday 4:10pm-6:00pm, 620 Dodge

Instructor: Carmel Raz

This seminar offers historical and critical perspectives on music as a cause, symptom, and treatment of madness. We will begin by analyzing
the stakes of studying the history of music and madness in light of methodologies from history, ethnography, and disability studies. In doing so,
we will examine the interplay of embodied experience with respect to composed and improvised music as well as the soundscapes of religious
rituals and trance states. The course is intended to foster interdisciplinary engagement between students interested in music, history, and
medicine, and to provide them with critical tools to examine constructions of music and madness in social, scientific, and historical contexts.
No musical background is necessary to participate.

GU4470 Music and Bollywood
Call #: 69691, 3 pts, Wednesday 2:10pm-4:00pm, 701A Dodge

Instructor: Eben Graves

In what ways does the visual and musical archive of Hindi film--commonly referred to as “Bollywood”--reflect and constitute social life in South
Asia and beyond? This course takes this broad question as its starting point as we consider relationships between the popular cinema of
Bombay (Mumbai) and South Asian history, culture, and politics. A study of Hindi film music will serve as a foundation for discussions on the
nature of popular culture and how we can fruitfully study it in an academic context, as we consider debates regarding popular culture’s role in
society. Is popular culture only reflective of commercial interests? Or does it play an instrumental function in driving political and social change?
A further focus of this course will be to consider various methods of analyzing musical media. We will study approaches that music and film
scholars use to analyze music’s role in cinematic narratives, and use these discussions to make our own critique of how music is used in Hindi
cinema production.

GR6380 Music since 1900 (II)
Call #: 18944, 3 pts, Tuesday 10:10am-12:00pm, 701A Dodge

Instructor: Sophia Di Castri

Music Since 1900 (II) focuses on the analysis and criticism of styles and techniques of 20th and 21st-century music, as represented by select works created between approximately 1950 to the present. Continuing upon the previous semester’s model,
the course is structured around key themes and critical issues (rather than chronologically or via the exclusive study of traditional canonical “Masterworks”). These topics will serve as entry points to student-led presentations and class discussion. Music
studied will include solo, chamber, and large ensemble works, as well as experimental vocal music, music theatre, opera &
multimedia, electronic/mixed-music, and sound-art. This course is the second part of a full-year course, meant to follow MUSI
GR6379. It is recommended that students take both semesters in the same year, however students may petition to take the
second semester only, with the instructor’s permission.

